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Dangerous Liaisons deals with representations of class in painting and film. Cinema offers a framework for a critique of
class division in society that that is widely felt to be irrelevant or non-existent in cultural theory today, yet contemporary
cinema continues to explore and uphold class distinctions. Looking intently at a handful of recent films, it is clear that
the substance of a good movie is the main character’s inner conflict. They might be ensnared in the vanity of upper-class
boredom as in Dangerous Liaisons, or hell-bent on home improvement like the Kerrigan family in The Castle. Each of the
characters from the movies included in this exhibition is embroiled in a circumstance of individual class struggle. With
a wing-backed chair and fleur-de-lys curtains, Dangerous Liaisons recreates an aristocratic salon that is the stage for the

unfolding of a dramatic scene.From the corners of the room conversations can be heard, and the voices are familiar. These
are excerpts from seven contemporary films, including Dangerous Liaisons, The Castle, Brassed Off, Ghost Dog, Billy
Elliot, Adaptation and American Beauty. A social construct is essential to forming an edgy situation for the key player,
and as the plot of a film evolves the conflict is created through the character’s struggle with their situation in society,
and the dialogues voice the dissatisfactions of status attainment. Seven paintings are props in the scene, each being a
miniature work on mirror from the seven films. The following texts have been generously contributed by various, talented
members of my family for your entertainment.




Back in the early 80s there was this guy named Michael Dewhurst. I can name him because I know he’d never read

this or go near anyone who has. I’d go as far as to say that he may even be dead. The reason I begin my analysis
of a few Aussie films with a reference to Dewy, is because he sums up everything a particular genre of Australian
film sets out to explore. Dewy wasn’t a classy type of guy. He wore the cheap Adidas tracksuit pants made from
that brushed satin fabric no one wears anymore. He always had a shaved head and would spit at you if you looked
at him (or were in his ever-expanding salival reach). Dewy could have been the character study for any number of
actors over the years. There’s Jimmy Loughnan in Chopper, Brett Sprague in The Boys or Ray Shoesmith in The
Magician. All of these films portray the type of person Dewy was. He was a lying, cheating bastard of a person, who
you wouldn’t let into your house (he’d probably know the inside of your house better than you anyway). Australian
films depicting the underbelly of society (the Dewy’s of our world) are ten-to-the-dozen and it’s any wonder that the
only class we are associated with is the underclass. Adding to this lineage of films that revel in the shady dealings
of the Australian drug world is The Magician. Directed, written and starring Scott Ryan, The Magician follows Ray
Shoesmith (a hit man) around Melbourne and interstate, cleaning the streets of those who owe his boss money. Ray
exists within a class of people who are willing to do what it takes to uphold their own amoral code. In the same
way that Chopper can’t stand the thought of his prostitute girlfriend being with an ememy, or Brett Sprague (David
Wenham) from The Boys feels he must visit the owner of a bottleshop who put him away in jail for fingering him
in court, Ray Shoesmith doesn’t know any better than the life he has chosen for himself. The class they belong to is
one of the prodigal anti-hero. Who’ll spit in your eye and tell you that you’re lucky to still be alive. If they ask you
for a dollar, consider it doing your part for the local film industry.

Brendan Lee

Can a man rise from the class in which he is embedded, to that which he despises and aspires?
Combining medieval and modern, myth and mirth, romance and revenge, 4 Knights Tale
would have it so, inspiring all who would follow their star to greater heights than deemed
possible. But alas, after all his heroic strivings have won him a place in the nobility, it would
seem that the answer may have been in his genes!

Jocelyn Hibberd
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